Superchunk 


by Anne Heller 


One of the hottest acts at this summer’s 
New Music Seminar was quite a surprise to 
the band itself as well as to the outside 
observers. Superchunk, an unpretentious 
grunge-noise quartet from Chapel Hill, North 
Carolina, elicited praise from seminar-goers 
and drew a large crowd for their gigs at 
CBGB's that week. 

Superchunk’s sound is a mixture of pop, 
hardcore and noise. They are reminiscent of 


early Sonic Youth without the existential 
poetry. Husker Dü also comes to mind when 
listening to Superchunk. 

For a band that has been together only two 
years, Superchunk has a lion’s share of vinyl 
behind them. Their first album was released 
in September 1990 on Matador Records. 
Their second album, No Pocky for Kitty came 
out this September. 

“There are twelve tracks on the new 
album,” guitarist and vocalist Mac said. “It’s 
still not that long of a record.” 

“It’s dense,” drummer Chuck interjected. 

In addition to their two albums, Super- 
chunk has recorded five 7” singles. One sin- 
gle was released by Matador and the others 
are on their house label, Merge Records. 

“One of my theories is that the people who 
live in cities like Boston, New York, Min- 
neapolis and Chicago are people who have 
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access to record stores which sell 7” singles,” 
Mac elaborated. “They can get into the band 
before anyone else. A lot of people in smaller 
towns probably never had access to hearing 
Superchunk until the CD came out and their 
local chain store got a copy.” 

Mac and Laura, Superchunk’s bassist, 
started Merge Records in 1989. Merge has 
released about eight singles over its two 
years in existence, four of which have been 
Superchunk recordings. The other releases 
have been by lesser-known regional bands 
such as Erectus Monotone (of 
Raleigh, N.C.) and Breadwinner 
(of Richmond, Va.). 

Operating on a limited budget, 
Mac and Laura personally do 
much of the manual labor for 
Merge. Merge also sticks with 
smaller distributors such as Get 
Hip, Ajax, Scooby-Doo and Cargo. 

“We started going through 
mainly smaller distributors 
because the big ones end up 
owing us money the longest,” 
Mac confided. “We do a little bit 
of mail order as well.” 

Although the sales of Super- 
chunk singles does help finance 
Merge’s other projects, the rela- 
tionship is not entirely altruistic. 

“When Merge puts out these Superchunk 
singles between albums, it keeps people 
interested,” Mac said. “It gives them some- 
thing to listen to. Plus, I just like the medi- 
um of 7” singles.” 

Merge could not release Superchunk’s 
albums due to their limited finances. “We put 
out our albums through Matador because 
Merge is not a large enough label to do a good 
job for an album, CD, cassette. . .advertising 
and all that stuff, just moneywise and size- 
wise,” Mac explained. “It’s in our contract 
(with Matador) that we can put out singles on 
our own label.” 

Due to their extensive recording experience 
and the potential exposure from a fall Mud- 
honey tour, Superchunk should be gaining 
new fans. With as much energy as Super- 
chunk has put into their career, they are defi- 
nitely deserving of recognition. 
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Bullet LaVolta 


by Joe Harrington 


The first time I heard Bullet LaVolta’s rivet- 
ing new single, “Before I Fall” it was spewing 
forth from my car stereo on a coast-to-coast 
AM heavy metal station. Immediately I 
thought it was Manitoba’s Wild Kingdom, 
given singer Yukki Gipe’s wrestling-rock bel- 
lows and the downright Andy Shernoffian 
hooks/choruses. When I tell this to LaVolta’s 
premiere guitar-slayer Clay Tarver, he seems 
pleased, proving that, far from the evasive and 
self-righteous musicians I’ve encountered who 
are on a constant vigil to conceal 
their obvious influences, Bullet 
LaVolta are a band who don’t 
mind revealing their sources of 
inspiration. “Influences are like 
that,” says Tarver. “You're sort of 
aware of them though you’re not 
consciously coming for them.” 

If anything, Bullet LaVolta are 
just plain enthusiastic about 
their role in this whole rockin’ 
circus, from their effusive praise 
of contemporaries like the Hard 
Ons, Soundgarden and Mud- 
honey to their satisfaction over 
the release of Swandive, their 
first, full-length album for a 
major label, RCA. “Recording 
for a major is a completely different land- 
scape and in many ways another different set 
of problems,” Tarver says. “It manifests a 
longer, fuller commitment. Fortunately we've 
had complete control over everything, final 
say on the artwork and all.” 

This freedom included being able to select 
the producer they wanted, which turned out 
to be Dave Jerden, more recently known for 
his work with Jane’s Addiction. When I tell 
Tarver I think “What’s in a Name” sounds 
downright Jane’s Dick-ish he nixes the idea: 
“We have nothing whatsoever in common 
with ‘crossover bands like Faith No More and 
Jane’s Addiction. Actually, we knew Dave 
and talked of working with him long before 
he did the Jane’s Addiction album. The thing 
that’s good with him is that he likes working 
with younger bands. We've heard of bands 
working with big producers and it’s a night- 
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mare. Fortunately he didn’t do anything to 
change our sound.” 

That sound is an energetic marriage of metal 
dynamics and punk aggression that Tarver 
claims represents “the area of music that’s most 
interesting but people don’t have a name for.” 
Nowadays that includes everyone from Metalli- 
ca and Motorhead to the Seattle bands and even 
lighter-weights like Faith No More or virtually 
anyone mining the bass/guitar/drums method 
as opposed to the pop/dance/psychedelic cru- 
sade of England’s latest. 

Bullet LaVolta first emerged from Boston in 


1988 on the strength of one independently- 
produced EP on Taang records as well as sev- 
eral laudatory pieces in the local press 
including one in a major weekly comparing 
them to the Stooges, Charles Manson and 
Kierkegaard of all people, which shot the 
band in the foot as far as I was concerned. 
“The problem with Boston,” Tarver 
remarks, “is that with all the schools, there’s 
such a big turnover in the population no one 
particular scene ever really catches on.” 
Fortunately this doesn’t seem to be the case 
for Bullet LaVolta. With a major-label LP, a 
dynamic live show, a single in heavy rotation 
and now even a video for the album’s title-cut, 
“Swandive,” LaVolta look to be the next band 
after the Pixies to burst from Beantown onto 
the national horizon. If this happens, they 
hopefully won't have to abandon their home- 
town routes to do it, Kierkegaard be damned. 
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